what must be done first of all in building is to single out from the infinite space, into which we are thrown in our nakedness, a piece of finite space which protects us against the infinite. The purpose of a building is always to produce something which makes existence in time and space possible for a finite being; to give him that limited In a monastery, the cloister is viewed as the arms of the church extending out, a reflection of the omnipresence of God. In response to the inherent hnearity of the chosen site, the traditionally square cloister is elongated. From the position of the church, the convergence of the circulation arcade and the sloping ground of the courtyard lengthens the cloister visually, so that the arms of the church appear to be far-reaching and present in every aspect of monastic life. However, from any point in the cloister along the circulation path, the eastern face of the church becomes the main focal point. The angles of the arcade and the sloping ground work in reverse effect, collapsing the visual perspective so that the church appears closer, its arms drawing the community to itself
The Cistercian Order is committed to the cenobitic life, that is, a communal life of contemplation. However, the presence of God in the community is built upon the foundation of personal faith. Vatican II allowed for a more direct acknowledgement of the individual monk's contribution to the community's relationship with God. This thesis overlaid the cultivation of individuality upon the symbolic solidarity of the cloister by physically unwrapping the cloister. The unwrapping begins at the entry to the monastery, across the canal bridge, continues through the church and around the cloister arcade. The cloister breaks open at the entrance courtyard where a fountain is strategically located to bring you around the chapter house, towards the contemplative walk on the existing retaining wall between the North Canal and the Merrimack River, a fitting end to the unwrapping. The contemplative walk symbolizes the ultimate reality of a lone monk exposed in his utter nakedness before his God, the sublime experience of heaven on earth.
belonging I i i ia li tan 40 Vatican II also modified the relationship of the monastic community to the public. In a spirit of greater accessibility to the public, there is a need to balance the openness with the necessary separateness that cultivates the contemplative. The decision to locate the monastery on an urban but artificially separated site already implies the tension between open and closed. The canal and solid southern facade act as the monastic wall. A bridge that traverses the canal allows access to the monastery. However, this tension between the private and public is played out particularly at the entry and in the church, where the monks and laypersons have the opportunity to interact.
The monks and the public both approach the monastery from the south by the gatehouse. This common approach to the monastery symbolizes that in the world, the monk, before entering the monastery, is no different from any other person. However, upon arrival at the porter's lodge, the entry sequences to the monastery play out the difference between the monastic life and that of a layperson. The two paths to the monastic complex are parallel and yet distinct, heightening the emotional and psychological separation from relationships in the world, such as family and friends, creating a sense of pro.\imity but yet denying both parties the intimacy ofjourneying together towards God. During communion, the public is invited to pass through the monks' choir stalls to the sanctuary to partake of the sacrament. This is the only time that the public is allowed to enter the illumined portion of the church.
A monastic community brings together disparate individuals seeking an interior contemplative life with the support of others, to walk out the journey towards the Ultimate Reality, to return home to unadulterated and transparent communion with God. In such a place where physicality is considered only a reflection of spiritual reality, there is a desire to reflect a piece of heaven on earth. The architecture of the monastery becomes the physical manifestation and interpretation of home where "God is all in all." (1 Corinthians 15:28). 
